THE AESTHETIC APPRECIATION OF WORKS OF ART 


The spectator who is interested in and capable of appreci- 
ating aesthetically a given work of art need not estab- 
lish his or her fulcrum-for-appreciation with reference 
to that work of art in the exact dialectical position 

at which the creator of that work of art established his 
or her fulcrum-for-creation in bringing into existence 
that autonomous-aesthetic phenomenon in order for that 
spectator to be able to appreciate aesthetically that 
work of art--such a correspondence of the spectator's 
placement of his or her fulcrum-for-appreciation in ap- 
preciating aesthetically a given work of art with the 
creator's placement of his or her fulcrum-for-creation 

in bringing into existence that work of art would how- 
ever be ideal that is to say if for example in bringing 
into existence a given autonomous-aesthetic phenomenon 
the creator in question established his or her fulcrum- 
for-creation closer to the minimum first-person/third- 
person psychical pole from which that creator was able 

to bring into existence that work of art than to the 
maximum first-person/third-person psychical pole from 
which that creator was able to bring into existence that 
work of art it would be ideal if the spectator who was 
interested in appreciating aesthetically that work of 

art were to place his or her fulcrum-for-appreciation 
closer to the minimum first-person/third-person psychical 
pole from which that spectator is able to appreciate aes- 
thetically that work of art than to the maximum first- 
person/third-person psychical pole from which that spec- 
tator is able to appreciate aesthetically that work of 
art which does not mean certainly that a spectator who 

is interested in appreciating aesthetically that work 

of art can not establish his or her fulcrum-for-appreci- 
ation (a) closer to the maximum first-person/third-person 
psychical pole from which that spectator is able to ap- 
preciate aesthetically that work of art than to the mini- 
mum first-person/third-person psychical pole from which 
that spectator is able to appreciate aesthetically that 
work of art or (b) equidistant from the minimum first- 
person/third-person psychical pole from which that spec- 
tator is able to appreciate aesthetically that work of 
art and the maximum first-person/third-person psychical 
pole from which that spectator is able to appreciate aes- 
thetically that work of art and still appreciate aes- 
thetically that work of art certainly not but it does 
mean that there is an ideal dialectical psychical per- 
spective from which the spectator can appreciate aes- 
thetically a work of art--that from which the creator 

in question brought into existence that work of art. 





